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BLANKET STATEMENT:
NO SHAME IN PATCHES

As a surface design fibre artist, my work is about texture and the relationship between yesterday’s discarded blankets and how they can have a new public image in today’s philosophy of “recycling”.  The work itself is a unique combination of mending, patching, and darning.  Each piece is made up of layers of cloth allowing the worn and weathered fibres to have dignity as they record the changes in temperature, the ravages of rust, tints and tones of tarnish and stain, along with shrinking and warping.  

My art challenges the accepted need to find beauty in what is new, it asks the viewer to look for the inner beauty of the old and used. Using line, shape and colour with hand stitches creates a balance between the ripped and the repaired.  Proven techniques such as appliqué, sashiko, patchwork, piecing, Victorian crazy quilting, and embroidery (particularly the blanket stitch) will be incorporated.  
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Blanket Statement: No Shame in Patches

Artist Statement:

All of the fabrics to be used in this exhibition have been either torn, ripped, discarded or in need of a new public image.  These art works or textile totems give a strong sense of how cyclical our human behavior is: we are once again deeply concerned with preserving, repairing and reusing everyday materials.  Transition from “must be new” ideas of the past several decades are mellowing and like Boro:  Rags and Tatters from the Far North of Japan: (Yukiki Koide & Kyoichi Tsuzuki, 2008) our woolen blankets are being treasured and once more hold a place of respect in our homes.

The Gees Bend Quilts of Alabama reinforced my belief in using re-proposed fabrics to create a show where the theme was based on make do and mend. 

Inspiration and motivation for this theme arose when an old, soiled and holey HBC point blanket was rescued by my daughter from a pile of rags waiting their turn to be burnt at a garbage site.  I had always taught her to care for cloth and to treat it with respect. She gave me this blanket as a birthday gift and asked “can you bring it back to life”?

One by one my rescued blankets have taken on a new life of their own.  The mending process is a joy to watch.  While creating my “textile totems” I am reminded of my hospital nursing years where I was involved in the healing process.   

Mending, darning and patching have always been considered women’s work and it is with pride that I honor these age old traditional ways to create contemporary works of art, incorporating the old with the new in harmony and balance.
Visitor Experience:

Blanket Statement: No Shame in Patches will trigger the visitor’s memories wherein they will make connections with their past experiences around blankets.  For example a visitor to my studio upon seeing the first five works in this series was moved and immediately started to talk about her childhood and her favorite blanket that her grandmother had embroidered nursery rhymes on.  

Domesticity: the activities of daily life, related to the household or the family.  Controlled, domesticated, devoted, and servant are all common images that spring to mind when I develop the image of someone Darning, Mending and Patching.  Women have in the past fit this picture of living in the humble condition dictated by our culture. Like the barnyard critters, women were tamed to be ordinary animals fit for domestic life.

This work throws off the confines of the traditional image of women, and using the innate skills taught as a young obedient girl, women are now able to send a message to the world that they will no longer be subdued

The cream and soft blue shades are a symbol of rebellion to the old woolens which were sent to a recycle factory during World War II in the city where they were remade into blankets and small scatter mats.  Hours were spent cutting off the old buttons from hand knitted sweaters and the seams from my fathers’ long winter underwear getting these bundles ready to be mailed.  The bundles returned as dark and depressing grey or dark blue blankets, nothing cheerful, feminine or appealing for a young girl. 
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